EJC-RPT-Cadenza (for Beethoven Concerto No. 1)

FINAL Collins |Cadenza for Beethoven Concerto No. 1in C Major, Op. 15 ~ Mvt 1
Source Score No. 1= top or "onion skin" layer of ms, copyist ms in ink on Kayser Music Company No. 6 paper, 16
Music Staves; Source Score No. 2 = bottom layer, on reproducing paper
Instrument/s Hand|mm [tolmm beat/s[ COMMENTS (changes from copyist's mss: Source Scores 1 and 2)
Piano both change "espress." to "espr." and "marcato" to "marc."throughout
Piano both deploy courtesy notes according to current practice
Piano both 4] -T6 add editorial note indicating that these measures are optional
Piano both 7| -{10 2#'s key signature (<context; marked in Source Score 1) rather than employing accidentals as in Source Score 2
Piano RH 12| 4.75[B (<similar material m. 8; in all three sources scores, G changed to B) rather than G in mss and 2
Piano LH 44 2[C (<sequence m42; marked in Source Scores 1 and 2) rather than Bb
Piano RH 51 2.25|G (<as marked in Source Score 1; A minor dominant function of measure) rather than Gb as in Source Score 2)
Piano RH 54 2 thru 3[no tie between Cbs (<m. 56) rather than tied marked in Source Score 2
Piano RH 54 4.25[Db (<dominant function leading to Ab minor; marked in Source Scores 1 and 2) rather than D natural
Piano LH 54 3.5 thru 4.5|Dbs at top of each chord (<dominant function leading to Ab minor; marked in Source Scores)
Piano RH 56) 4.25[Db (<dominant function leading to Ab minor) rather than D natural
Piano RH 56 4.5|Cb (<context; preceding Cbs in R.H.) rather than C natural
Piano LH 56) 3.5 thru 4|Dbs at top of each chord (<dominant function leading to Ab minor; marked in both Source Scores)
Piano RH 66 3[middle note of chord E# (< beat two chord; G# already in key signature) rather than G# as in Source Scores
Piano RH 72| 1[F-Ab-Gb (<initiates melodic sequence; marked in Source Scores 1 and 2) rather than Eb-Gb-F as in copyist hand
Piano RH 83 2.5[add Bb below E natural (<reinforces dominant function leading to F minor; marked in Source Score 1)
Piano LH 88| 2| A (<melodic sequence following mm. 86-87; marked in Source Scores 1 and 2)
Piano RH 90) 1, 2[add quarter note D on each beat (<rhythmic sequence mm. 90-95; marked in Source Scores 1 and 2)
Piano RH 90 3[bottom note F# (<repeated in m91; marked in both Source Scores 1 and 2) rather than F natural
Piano RH 90) 3.5[F# (<Dominant function leading to G minor; marked in both Source Scores) rather than F natural
Piano RH 95 1, 2[add quarter note D on each beat (<rhythmic sequence mm. 90-95; marked in Source Scores 1 and 2)
Piano RH 96| - 197 2, 4Jadd quarter note doubling first note of each beat (<marked in Source Score 2; L.H. markings in both Source Scores)
Piano RH | 101 1.5/ A (<marked in Source Scores 1 and 2,) rather than F in both Source Scores
Piano RH [ 102] 1.5|F (<marked in Source Scores 1 and 2,) rather than D in both Source Scores
Pi octave Bb's (<chromatic melodic line; harmonic sequence; preceding Cb's; Bbs marked in Source Scores 1 & 2), rather
iano RH 103 .
than B natural's in Sources Scores
Piano both | 114] -J115 add bar line (<vertical hatchmark in Source Score 1 indicates copyist forgot to complete barline)
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